livermint
Documenting the everyday
moments in women’s lives
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Increasingly artists are
focusing on the
unsung labour of
women and the many
inner worlds that
reside within them

tiny village, and with classmates—[as
studlied inan all girls'scheol—shaped her
world view as an artist, Though she is
inspired by the minjaure painiing tradi
ticm, shie has trmed the form on s head,
Instead of painting miythological themes,
shie baesehiosen o paint evorydy seenes,
Forher, inspirtion comas from an object,
figure or & sound, which harks back to
chiledluiod diys.

Like ljial. Das too maintains a daily
dinry, froim which she trmsfors socoes ind
momments into her art, “The routine and
thediverzentare woven ingethor o make
the frame emerge. The frme that mostly
celebrates daily chores of women, tendsso
magnify the content to the extent of mak-
ingitappearalmaost lilke a performane
wrilesartist and curaor Adip Duttaabout
Das” work in his note accompany ing 2
twerartist show, Betieen the S
Dewettes, held at Emami Art in 2

Young contemporary artist thIu Arva
grew up in the indust i|lrl\l\‘[lln‘|.|r:l.ll
Kha in Panipat, Haryana. “All the waste
material from Asia finds its way to our
town to berecycled Lhave seenso many
wosmen migeant kibourworking in the fac-
tories there »seivs, P it in the Facho
wrat homwe, Arva found women resorting
ta stitehing a5 means (o express them-
selves, 5o, she began to use stitches and
textibeas motils, and interpreted them in
the medium of metal sheets w show the
strenghof these women, “IFyou think of
it, all women migrate at some paint of
U Hvess, b it Foor s
havelnokedat theagene
phicitos and text. the vesofwomen | that they have in this movement across
avound her: She expanded on her | geographi d eultures”

practieeofusngwoodblock prine As part af the graup sho
toinelude sarisofwomen, whose | Heneath fie Sugface, held st Vida Hevelar|
lives she wis documenting, | Contemporary in Pune in Decomber
Same afibien, whao hafled from Aryii nbso hightighiod how the s

e v com

o long, it

i
myihs, legends |1rI Liistory
thsat frmed thee ».nlum-...:

ers—and even those were pe
. Somehow, the
nhabited the world around
1 bsesind trains, bomoes, fic
tories, stréets—were missing from thecan-

1 Tkl have documented
eeriences—higandsmall—in
5, heirtheirresponse topoli-
o, Jedsure community, and mope,
Iheresecms wbegreater focuswithin the
art world on theunsung libouroMwomen
and the many inner worlds that reside
one saw such worlsat the

Tk, thereeent edition of
Art Basel Hong Kong and at exhibitionsat
leading galleries across thi country,

1o an untitled work by Rolkata-based
st Sowou D, chisplayed at EmamiAnt in
n 20022, ane could see a wormaninanight-
gown, her hair tied up in a tight bun, sit
ting on thethreshold of her house, gulp-
ingdowntea The moment scemed likea
Lried iterlude within a busy morning
shoecdde—withone food irsice the oo se
amd the other ot side, a5 if she washeing
tugged physically and mentally by the
chores she had just socomplished and  (left) Varenika Saral, Jugni’ (2022} and Baaraan ljlal, 'Diary Entries (2021:23)
those awaiting her.

\]e.muiuin_ the Instigram pageolartist | seems like akind ofa protest toeveryday | asthe protagonist in theirown
atures, among other | ehallenges,"says Delli-based 1jlal. stoories. This is i space
entries drwn from It conld be a depiction of shared | where they can and
daily life. A post dated 2 May shows a | moments of humour, which o groap of | shoubibeth,
\W||;;u.lllmhu.lm~mlu_uluum yrnbolic o smatehwhile commut- sljlal “Whenl
iilnolestscrion. and | ing o work: dny embollishments thae | sarted painibmg, some

atmoment | findinghopein

hill ofteeth againg: | migrant workers adorn thelr onc-room
achclrop, Theaccompanying | house with to give
textreacs: Daad hoyedard aur ghisseka | home in a strang
SOt days, mydiarventres | against socic
area responsetowhat Iseeand read, and | ¢
tovonyversatons with wom
] the need to docament |
and how jrwas deadt witls That response | of the time, wi

sright toewander; or even as
W-expression forthe an
i chinys e e r “Most
men don't see themselves

[k
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how puttingwomen first
onia hlanksheet of paper
came naturally to me. |
waspainting people, who
had bodies like my
mother, aumt or me,”

New all artists startedd
out by exploring the
vveryday  world  of
women, 1t happened
organically in their prac
tice. Until the covid-19
pandemic,  Vadodara
linsod artist Jnyeeta Chat-
terjeeused to depict inte-
riors and architecture.

Richa Arya,

Threaded

middle and lowermiddle class,
hatel g ten mzerded early and
had boeome early mothers,
Whenaslied, the
about why they were pe r1urm-
ingacenainchore, and had -
tlesay inthe marter,
1n the process of research,
sl canwe deross the ancient
technloue of medehd hanilia, in
which old cloth was repur
osed by women as guilis
whenever they ot spare |
and formd o part of wed ding
trousseat, “She (Chatterjes)
uses the enlimidesed stitch both

tile inddustry remains one of the mast
barsh markets for wom

Hereomment on the kick o unionsaned
platforms o voice the concermsofwomen
Iahour might seem pofitical, but artists
auestionwhy should everviday experien-
ceshe viewid as disconnected from poli-
thes, “There ks s misconception, a widely
held belief which is still prevalent, that
politiesissomething extem: mlrd 1y
tivesand isavery male reslm, * saysSaeaf,
who feels that her work followsin the line-
age of artises thint hive oo birfore her
[sueh ns Nilima Shedich, Nalini Miukaniand
Anju Dexdival,

Afterall, the choice offoud, clothes, amd

Lives—2 (2024)
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Slowly. her focus shifted
Lo domestic feminine
politics. " Before L meved
to Vadodara for my

a5 n metaphor and a techndeal | even friends is political. Even policies
averlay to create herart, tolling | impact pesple differemly dependingon
the stories of ber women...." | their caste, class and geoder. *A log of
states 3 poste by museum herftage: | recent resesrch shows how elimate

Drml Frvm]a‘fuﬂachall:mc s, ‘Became ﬂnwwl {2023).

master's degree, 1 used
o live with my parenis
in Santiniketan During the
neminnwlde lockeown in 2020, T was slone
In Gt managingall chores by myself,
1 began 1o appreciace and acknowledge
theeffort that my maotherwould put inio
those daily tasks” soys Chatteriee, who
started] comversing with hermothera lot
mare about herdafly routine,

After the lockdown opened, she headed
home and began to document. through

consyltant Deepthi Sg
about Chatterjee’s work, which

thee exhibition, Aw Ew Inside: Woodeay
anel Thred,

For Das, the wormen as thecentral chir-
acterin art stems from memaries of gmow:
ing uprin goonservative mily in Bengal,
The time that she spent with women

members duringsumme rand Durga F
hilitlays spent at her uncle’s home

change disproportionately  affects
weommen,” shie adds, Inside the home and
Fraintains that i lat of her
sire rebned to gend erdyna
ies “lsn't the “privare’life nfmnuu'uwlm-
cal? Wehave to make space for peapleto
lay chiim overtheir workand libour, and
He the powerstructunes that ena

: ] 5. *In the bust fow
years, feminist comaraderie hasseen me
through my darlest days, and that's what
Lam holding on to.”




